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AMPHORAIC PRISM, 1939 (tapestry) 
Lent by San Francisco Museum of Art 


A RETROSPECTIVE EXHIBITION of the works of 
George Harris opens at the San Francisco Museum 
of Art on September 17. Covering the past ten years 
of the artist’s production, the show is comprised of 
thirty-six pieces, including oils, watercolors, washes, 
gouaches and two tapestries designed by Harris for 
the Golden Gate International Exposition, 1940 (see 
cut). Private as well as public and museum collec¬ 
tions are represented in selected works which range 
from the artist’s earlier representations to his more 
recent abstractions. 

Harris, an alumnus of the California School of Fine 
Arts, has won recognition through exhibitions in 
this country and abroad, also from murals executed 
for various government buildings. Frequent exhib¬ 
itor in the Association’s annuals, he has captured 
several prizes in those shows and was awarded the 
Purchase Prize in last year’s Pennell Print Competi¬ 
tion. He is a member of the faculty of Stanford Uni¬ 
versity and is Acting Director of its gallery. 


ARTISTS’ GUILD 
OF SAN FRANCISCO 

During the past month the city has seen the 
opening of two new art galleries, one dedi¬ 
cated to the memory of the late Lucien Labaudt 
(see August Bulletin for details), the other 
sponsored by a group of over eighty local 
artists, the Artists Guild Gallery. Because the 
Guild membership includes a number of As¬ 
sociation artists, and also because the reasons 
for its establishment are provocative, we have 
interviewed its president, Hassel Smith, and 
others of its members in order to pass on to 
our readers the aims of the new organization. 
As we understand the Guild program, its pur¬ 
poses are economic, political and aesthetic: 
improvement of the artist’s economic position 
through an expanded Federal art program, 
municipal sponsorship of open-air art shows 
and traveling exhibitions, and municipal pur¬ 
chase of local art w'orks; opposition to undue 
exploitation of the artist by private galleries; 
maintenance of the Guild Gallery, and the 
compilation of a complete cross-file of skills 
and experience of Guild members; encourage¬ 
ment of the free exchange of ideas between 
artists, promotion of discussion groups, etc. 
The Guild’s membership is open to all work¬ 
ing artists and students irrespective of race, 
creed and color—regardless, also, of aesthetic 
persuasion. Its opening exhibition, just con¬ 
cluded, was a group showing of members’ 
works. Scheduled for the future are one-man 
shows of both members and non-members, the 
latter by invitation. Dominick Tarabochia, 
self-taught painter whose works were seen for 
the first time during the recent Fisherman’s 
Fiesta, is the first non-Guild member to ex¬ 
hibit. His works will be on view during this 
month. Headquarters for the Guild and gal¬ 
lery are at 473 Jackson Street. 


PHELAN AWARD. Association member John 
R. Baxter is the 1946 winner of the James D. Phelan 
Award in Sculpture. Robert J. Furrer, former stu¬ 
dent at the California School of Fine Arts, has been 
appointed alternate. 






"BUT—CAN THEY DRAW?” 



LITHOGRAPHIC ILLUSTRATION DIAGRAM STUDY 


"What does that represent?" is the scornful 
question asked by a spectator before an ab¬ 
stract painting. The scene appears in a cartoon 
by Ad Reinhardt which was published again 
and again through a recent series in PM. 
Rudely the abstract painting replies: "What 
do you represent?" 

Preoccupied with one point of view, many 
people are inclined to judge the products of 
other points of view in the light of the one. 
A drawing which expresses an attitude other 
than one’s own too often is pronounced "bad" 
without reference to the values determined by 
its special purpose. 

At least since Jove’s thunderbolt expressed the 
rage of battle over the body of Patroclus, 
artists have expressed commotion by means of 
the zigzag line. One finds it, for example, 
underlying many compositions by the supreme 
classicist Poussin. Among others, Seurat noted 
the "calm” character of the horizontal line. 
In short, line has been recognized as a means 
to an end. If it qualifies as a medium for the 
expression of a given state of mind, it is a 
"good” drawing. Even if one should be un¬ 
willing to accept the expression of a certain 
state of mind, the drawing which expresses 
it may still be "good.” 

A. C. Barnes has defined drawing as "the 
whole process of drawing out whatever aspects 
are significant for the painter’s design ... in it 
all the artist’s powers are put into play and 
called on trial.” Often it is hard to find what 


an artist is driving at, what his "design" is, 
but without such knowledge it is impossible 
to judge the quality of his drawing. 

The question "What do you represent?” may 
be rude, but in many cases it is by no means 
impertinent. Posterity has betrayed the poor 
judgment of too many people in cases where 
they have applied a limited point of view to 
the appraisal of contemporary art. From the 
time that Vasari complained about Tintoretto’s 
deficiencies in draftsmanship, men later 
proved to be the great artists of their time 
have suffered at the hands of less visionary 
critics. 

The present is perhaps the most difficult time 
in history for the man who would know what 
contemporary artists are after. There are many 
standards of value in life and art. The lack of 
a common basis for judgment in art is only 
too well demonstrated every year by the dis¬ 
putes raised by the juries of exhibitions. 
When art schools were first formed there was 
some argument about details, but programs of 
instruction were simpler than now because 
there was fairly common agreement in ques¬ 
tions of ultimate value. From the middle of 
the eighteenth century agreement became less 
common in general affairs, but art schools 
drew into themselves and continued to teach 
the means of an expression that slowly lost 
contact with a developing world. Only in this 
century are they trying to re-establish contact. 
But where there was one point of contact in 
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the late seventeenth century, in the twentieth 
there are many. 

Each student must not only be asked '’What 
do you represent?” but also he must be given 
the means for intelligent self-appraisal before 
he replies. It is likely that in most cases the 
answer will not come for years after gradu¬ 
ation from school. If he is taught the skills 
which may express a single point of view, he 


might be at a loss in later years on the adop¬ 
tion of another attitude. There are many cases 
of artists who have renounced their earlier 
training only to find themselves in the posi¬ 
tion of having to learn new skills—not to 
speak of the trying process of "^-learning” 
old ones. 

The student at the California School of Fine 
Arts is provided with opportunities to learn 
the skills associated with many current points 
of view. Also he learns something about those 
points of view, including how they have come 
about. The illustrations on this page are the 
work of a single student. They were included 
in the May exhibition. Students in the school 
are trained to produce works of these and 
other sorts, and discover the reasons behind 
the forms. Details of the training program 
will be presented in later issues of th t Bulletin. 
The school exhibition last May offered a selec¬ 
tion of student work produced during the first 
stage of the new program. Subsequent exhibi¬ 
tions of work accomplished at later stages 
should show more extensively the range ot 
interest and skill under current development. 


The u'ork reproduced on this page is by Marilyn 
Miller, student at the California School of Fine Arts. 
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CLAIRE FALKENSTEIN 

One of the Association’s most active mem¬ 
bers, Claire Falkenstein, has just returned 
from a six-weeks’ trip to the east coast where 
time was spent in not only looking over 
the local art scene, but participating in it. 
After "sightseeing” at Plymouth Rock, 
Concord and Lexington and photograph¬ 
ing New England architecture, Miss Falken¬ 
stein headed for New York. Of the many 
museums and galleries she visited there and 
nearby, the two she found outstanding 
were the Brooklyn Museum, notably for its 
primitive collections, and the Phillips Me¬ 
morial Gallery in Washington, D. C., for 
its contemporary works. 

In addition to gallery-going, she found 
time to investigate mass-production meth¬ 
ods in certain fields where the services of 
the artist are being employed. One day was 
spent with designers and manufacturers of 
textiles. Another day she was called in as 
advisor for a page layout for the Conde 
Nast publication House and Garden. 
Among commissions received while East 
was one to design the decor and costumes 


for May O’Donnell’s Broadway dance con¬ 
cert next spring. These designs are to be 
exhibited within the next few months at 
the Architectural League in New York, of 
which the artist is a member. Another inter¬ 
esting commission, to be executed immedi¬ 
ately, is the designing of the format and 
dance movement vignettes for a piano 
work, Theme and Variations, by the young 
American composer Ray Green. It is being 
published this fall by the Mercury Music 
Publishing House. 

Incidentally, we have learned from sources 
other than the artist that this month’s issue 
of Architectural Forum is devoting a page 
to Claire Falkenstein’s murals in the U. S. 
Naval Hospital at San Leandro. 


When we heard that Miss Falkenstein had just re¬ 
turned from the East, we asked her to drop us a line 
and give us the highlights of her trip, knowing that 
her activities would be of interest to our readers. 
The editor invites other Association members to use 
the columns of the Bulletin as a "letter drop.” 

Dorothy N. Colodny, Editor. 


LABAUDT GALLERY EXHIBIT 


The works of Yun Gee, Chinese-American 
artist who made his start in San Francisco and 
has since achieved great success in Paris and 
New York , will be shown at the Lucien La- 
baudt Gallery from September 17 through 
October 12. 

Gee, an alumnus of the California School of 


Fine Arts, will exhibit paintings executed dur¬ 
ing the past twenty years. A special commit¬ 
tee composed of Otis Oldfield, chairman, 
William Hesthal, Peter Lowe, Ruth Cravath 
Wakefield and John Langley Howard has been 
appointed to hang the show. 


AWARDS FOR 66th ANNUAL 


Prizes to be awarded during the forthcoming 
66th Annual Exhibition of Painting and 
Sculpture have been announced by the Art 
Association. Those offered in former annuals 
and listed again for this year are the Anne 
Bremer Memorial Prize for painting (which 
has been raised from $200 to $300), the 
Emanuel Walter Purchase Prize of $300, the 
Anna Elizabeth Klumpke Prize of $250 for 
portrait or figure painting, the Artists’ Fund 
Prize and Edgar Walter Memorial Prize for 
sculpture, both for the amount of $50 and the 
Museum Purchase Prize. 

In addition to these regular awards, four new 
ones are being offered: the $500 S.F.A.A. 


Special Prize for the most distinguished work 
in the show; a $250 award for painting, open 
only to members of the Association, donated 
anonymously; the $100 William L. Gerstle 
Prize for figure composition in painting; and 
a second $100 award by an anonymous donor 
for painting, open to members and non-mem¬ 
bers alike. Dates for the exhibition are Octo¬ 
ber 10 to November 3. 


GIFT FROM GUMP’S. Adding to its gift 
of last year, S. & G. Gump has recently pre¬ 
sented the School with several pieces of office 
furniture. 







WHERE ARE MEMBERS EXHIBITING? 


CITY OF PARIS 


Art in Action 


5th Annual Pacific Coast 
Textile Exhibition 


Rotunda Gallery 


Oils, Watercolors, Sculpture and 
Decorative Screens by Ruth Armer, 
Erie Loran, Jacques Schnier and 
Emmy Lou Packard 
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September 18 - October 31 


September 11 - October 5 


LUCIEN LABAUDT GALLERY 

Opening Exhibition: Helen Clement, Merlin Hardy, George Harris, ) through 
William Hesthal, Fay Morgan Taylor, Farwell Taylor ) September 12 


LEGION OF HONOR 

Paintings by David Park 
Drawings by Edgar Taylor 


through September 10 


OAKLAND ART GALLERY 

Sculpture by Ida Day Degen through September 24 


SAN FRANCISCO MUSEUM OF ART 

Retrospective Exhibition: George Harris September 17 - October 6 


FACULTY EXHIBITION. The Legion of Honor has extended an invitation to members of 
the California School of Fine Arts faculty to exhibit in its galleries during the months of October and No¬ 
vember. Each instructor has been asked to contribute two works which are related to courses under his 
direction. The show, opening October 18, will be the second faculty exhibition, the first having been held 
last fall at the School. 


AVANT-GARDE FILMS. A series of abstract 
and surrealist films under joint sponsorship of the 
San Francisco Museum of Art, California School of 
Fine Arts and Circle Magazine will be presented to 
the public during the coming months. The first of 
the series is to be given at the museum on Friday 
evening, September 27, at 8:00 o’clock and will in¬ 


clude a Skladanowski primitive dating from 1896, 
a sequence from The Golem, and The Cabinet oj 
Dr. Caligari. _ 

Friends concerned over the recent illness of Tony 
Sotomayor will be happy to learn that he is well 
on the road to recovery. 







e 

o 

• H 

cd 

•H 

U 

o 

co 

co 

< 


< 

O 

V 

co 


•H 

u 

fi 

cd 

)H 

Ph 







cd 

U 

o 

u 

co 

•N 

u 

fi 

cd 

lH 

c 

cd 

co 

+4 

3 

C 

44 

CO 

a) 

X 

u 

o 

o 

00 


Sec. 562, P. L. & R. 
U. S. POSTAGE 

PAID 

San Francisco, Calif. 
Permit No. 3406 


Dr. Grace L. McCann Morley 
San Francisco Museum of Art 

Civic Center 

San Francisco 2* Calif. 





